VOI  R  CONTRIBUTIONS  WILL  SUPPORT 


Organi^illun 


Upcoming  exhibitions  of  FY 89/90 

Along  with  the  current  nvsl.ill.ihon  by  the  Norwegian  artist  Benia  Stnkkc,  STOREFRONT  will 

Kesent  recent  architectural  projects  by  Michael  Webb  (Feb  22-Mar. I**).  a  vision  of  new  ur- 
msm  by  the  architectural  team  of  Kaplan  and  Krueger  (Mar.20-Apr.il),  and  comprehensive 
presentation  of  the  works  of  the  Hungarian  architect,  Imre  Makoveez  (May  3-28). 


Upcoming  Project  Atlas 

Proposals  for  the  alternative  uses  for  abandoned  Albs  Missile  Bases. 


StalT 

Kyong  Park  Founder/Diructor 
Shirin  Noshar:  Co- Direct  or 
Leo  Modrein;  Graphic  Design 
Sung  Joo  Kim  Avsislanl 
Caroline  Hotalmg:  Assistant 
Carlos  Vasque/:  Avast  ant 
Calvert  Wright:  Intern 


l  pcoming  Exhibitions  of  FY90/9I 

Ecological  projects  by  artist  Mel  Chin,  scientific  architecture  of  Neil  Denari,  environmental 
wlu  of  the  \\cM  German  group  of  artists  and  architects  called  FORMALHAUT.  Polyhedral 
architecture  of  Zvi  Meeker  Irom  Tel  Aviv,  and  recent  works  from  architect  Dan  Hoffman 


Publication  of  FRONT  #3 

Alrcadv  in  production,  this  issue  will  document  individual  projects  of  our  recent  Project  DMZ. 
The  publication  will  include  an  introduction  by  art  and  architectural  critic  Patricia  Phillips,  and 
critical  essays  by  art  critic  and  author  Ted  Castle,  architect  and  wTiler  Ken  Saylor,  writer  and 
editor  of  SEMIO-TEXT  Jim  Hemming,  and  a  forward  bv  Kyong  Park,  Mo  Bahe  and  L*m 
Hyuk  The  issue  will  be  M  pages,  scheduled  for  print  run  of  1,500,  at  a  total  production  cost  of 


Publication 

Jane  Dodds.  David  Hanawalt,  Gordon 
Christopher  Scholl/. 


Gilbert,  Leo  Modrein.  Tacg  Nishimoto.  Ken  Saylor 


Discussion  Program 

Stephen  Korns:  Project  Director 


FRONT  #3 

Project  DMZ 


Project  DMZ  Committee 

Cathlccn  Crabb  Director.  Nam  June  Paik  Honorary  Chairpe 

Mo  Bahe,  Gordon  Gilbert,  Jm  K»m,  Amerigo  Marras,  Yom 
Neshat.  Tacg  Nishimoto.  Kyung  Park.  Tony  Plcskow.  Ken  Say 


Soon  Min,  Leo  Modrein.  Shinn 
>r,  Christopher  Scholl. 


Board  of  Directors 
Clifton  Balch 
Modjeh  Baratloo 
Bridget  Olive  Brown 
Frederick  Ted  Castle 
Dan  Graham 
Richard  Plun/ 

Lucio  Po/yj 


Past  A  Current  Funding  Sources 
Arts  Matter  Inc. 

Austrian  Institute 

Beard  Foundation 

David  Bermant  Foundation 

The  Department  of  Cultural  Affairs 

The  British  Council 

Condc  House 

Cremona  Foundation 

Goethe  Housc/New  York 

The  J.  M.  Kaplan  Fund 

National  Endowment  for  the  Arts 

Newf  York  Slate  Council  on  the  Arts 


Board  of  Advisors 
Kent  Barwick 
reter  Cook 
Richard  Haas 
Nam  June  Paik 
Michael  Sorkin 
James  Wines 
LcbKus  Woods 


Publication  of  FRONT  #4 

This  issue  will  document  ail  exhibitions  (6)  of  FY8&W  at  STOREFRONT,  accompanied  by  one 
critical  cssav  per  exhibition.  Along  with  the  exhibitions  (4)  listed  above  under  the  section  Up¬ 
coming  Exhibitions  FYR39AJO,  previous  exhibitions  of  'Metamorphosis'  by  Peter  Cook/Christinc 
Hawley  and  "Poseidon'  by  Steve  Barry  will  be  included  This  issue  will  have  78  pages,  scheduled 
for  print  run  of  2,000.  and  will  cost  $10,000. 


Computerization  of  Mailing  List 

For  more  efficient  announcement  of  our  program  and  u 
the  computerization  of  our  mailing  list  is  absolutcl 
our  newsletter  consistently,  and  we  will  overcome  t 
lion 


of  address  of  address  change:*, 
his  means  that  you  will  receive 
irregularity  of  our  present  manual  oper a- 


Administratixe  Growth 

Due  to  our  growth  and  success,  STOREFRONT  needs  additional  administrative  staff  to  serve 
your  needs  more  fully  The  growth  of  our  admimstr alive  capacity  is  absolutely  critical  for  con- 

mimstrai'tve  support,  the  directors  (2)  of* STOREFRONT  can  work  more  on  greater  develop¬ 
ment  of  our  program  and  services  for  you  Your  contributions  will  help  STOREFRONT  to 

overcome  the  calch-22  syndrome  of  ‘need  funds  to  generate  funds .* 


INDIVIDUAL  CONTRIBUTION/M  AILING  LIST  FORM 

(  Jl  would  like  to  make  a  tax-deductible  contribution  of  $ _ 

STOREFRONT  to  support  its  programs  and  the  publication  o 
(checks  payable  to  Cultural  Council  Eoundation/STORFFRONT). 

Contributor  $30  or  more  Sponsor  $250  or  more 

Donor  $50  or  more  Patron  $500  or  more 

Sustainer  $100  or  more  Benefactor  $1000  or  more 


INDIVIDUAL  CONTRIBUTIONS  (fiscal  year  88/89* 

Contributors  ($30  or  more) 

Dennis  Adams  A  Jodv  Walker.  Jove  Alfano,  Robert  Arthur,  Marcclo  R  Barujcl,  Mary  Bauman. 
David  Blair.  Robert  Bvsehoff,  Rosemary  Bogner,  Paula  A  Joseph  Cali,  Canadian  Center  for  Ar¬ 
chitecture,  Teh  Chint  Woo  Hoon  Chung,  Sherman  Clarke,  Stephen  W.  Delong.  Daniel  A 
Maria  Del  Rio,  Dirk  Denison,  Joseph  Dc  Pace.  Wood  4-  Design.  Elizabeth  English,  Stephen 
Falalko,  Rilcy/hcnry  Foster  Architects  Richard  Gluckman.  Donna  Goodman,  Eric  R  Gould, 
Martha  Gutman,  Tony  Harl.n,  Margaret  Hclfand,  James  A  Mary  Hotaling,  Marshall  B  Hyde, 
Robert  Jensen.  Robert  A.  Kanak,  Jin  Kim,  Ann  Kaufman,  Brandon  KraJI,  Chun  Y  Lai,  Arm  and 
LeGardcur.  Abraham  D.  Levitt,  Miltiadcs  Mandros,  Yong  S.  Min,  T.C.  Moore,  Renee  Mycrv 
Kachina  Myers,  Merry  Norris,  Peter  A  Ctevun  Pran,  Sara  Purcell.  Pat  Sapinslcy,  David  Sher¬ 
man.  Barbara  Subtn.  John  Stcigcrwald,  Jan  Sweet,  Don  Tapcrl,  David  Tcislcr  A  M^ry  Anne 
0*M«ricy,  Karen  Van  Lengen,  Jeff  Wallenberg.  Laurence  Weiner,  Allan  Wcdler,  S»r*nhcn 
Wim  Gallery 


(  )l  would  like  to  be  on  your  mailing  list  and  receive  STOREFRONTS 
newsletters. 


(  )l  would  like  to  donate  IBM  compatible  computer  and/or  printer  and/or 
desk  top  publishing  system. 


Njmt 


telephone 


Donors  ($50  or  more) 

Gail  A  Jim  Addis,  Anderson  A  Schwartz  Steve  Barry.  Louis  Blumgarlcn.  Paul  Brochc, 
Bumpzmd.  Caldari  Architects,  Curtis  Cravens,  Peter  Elliot.  Mark  Frcidus,  Lois  Griffin.  Scott 
Lane.  Amy  Miller.  Juergen  Richm.  Harold  Rivkm.  Ann  Seel.  Mark  Smith,  Warner  W  Wada, 
Beth  Weinstein.  Ellen  Whiincv.  Henry  Zcmcl, 


\ddrrvv 


Please  call  (21 2 1  431-5795  for  any  information  regarding  your  contribution.  I  hank 
You. 


Sustainersf  100  or  more) 


Howard  Cohen,  Joan  Duncan.  Daniel  Hoffman,  Steven  Hull,  Kenneth  Kaplan,  Craig  S.  K«.nyk 
Amerigo  Mjrras,  Toshiko  Mon  A  James  Carpenter,  Charles  Poor,  David  Prendergavt.  Ilowari 
Ro&cnthal,  Rachael  Romero  A  Leon  Klayman,  Henry  Smith-Miller  A  Laurie  Hjwkinson.  Ncl 
von  Spencer.  Frcdcrickc  Taylor.  Anna  K  Thorsdottir  A  Franco  Marinai. 


Sponsors(250  or  more) 

Richard  Haas,  Louis  Mueller,  Kay  A  Jc 


for  Art  A  Architecture 


Park.  Richard  Plunz 


New  York  Stale  Council  On  the  Arts 
ANNOUNCEMENT 


Grants  of  up  to  510 f*f)  vtll  be  avertable  f or  ibe  arrhnem.  JtupKfi  and  scholars  in  realize  specif*  project* 
Projects  m*>  relate  10  any  of  Ibe  pr^r«m  i  funding  categories  including  architecture  jrcbiieriural  haiory.  landscape 
archil  eel  wrc.  urban  and  rural  planning,  urban  design  historic  preservattt*.  graph*  design,  Industrial  design,  interior 
d cut?  and  architectural  durumenunoa 


All  applications  arc  due  on  March  I.  I'fy 

Por  further  information  please  coni  an  Anne  Van  tngea.  Deborah  Nordea  or  Buft  Kavelman  ai  (212)  614-29**2 


The  Ship 


an  installation  by 

Bente  Stokke 


, 


January  18-Februarv  12, 

1989 


Gallery  Hours  Opening  Reception 

1  l-6pm  Friday,  January  18,  6-8pm 


\ 


FROM  Till  IXPIKIIM  I  Ol  IMAGINING 


Ml,nl  Udcuukt  of  llmr.  And  you  can  hrinn  Ihc  |mnI  In  a  fr*  hurkrt*  of  *%lir>  and  sullt-r  il. 
"knd  Time  is  a  maniac  >c*t  tiring  duM.*  And  if  in  Ihc  end  ull  Is  ashes  and  v»r  will  see  heaven 
and  earth  in  ashes  liurnm**,  ashes  and  dusl  are  whul  slars  are  made  of. 


’Between  I  hr  idea 
and  I he  reality 
befwveo  I  he  nudum 
and  the  act 
falls  I  he  shadow’ 

lT.S.FJioO 

f  or  the  la»t  rich!  »rar*  or  »o.  the  »..rk  of  Hcnl*  Slokit  h..>  centered  upno  »  |K.tirnl  »rureh  for 
thr  eeprewlnn  of 'Time.  Hrr  rvh.Ntion  in  Ihr  (.alert*  Nemo,  Kiel.  I«U.  had  a%  its  wortiai! 
title:  Tim*  as  Material'.  In  th*  folloMing  war*  lhi>  ha>  hroMiw  th*  domlnoting  preoccupation 
of  her  work. 

The  format  chosen  is  the  installation,  wtiftek  demands  something  both  from  the  artist  and  the 
public.  It  has  the  potential  of  challenging  and  changing  the  established  roles  of  artist  and 
public.  Not  that  this  Ls  essential.  In  this  case  thr  public  "ill  literally  base  to  take  care  of  them- 
seises.  This  art  is  dangerous  and  distinctly  unhealthy  to  touch.  In  addition,  the  nature  of  thr 
work  is  such  that  il  cannot  be  easily  turned  into  a  commodity.  That  in  itself  would  require  a 
c realise  effort  of  some  magnitude. 


The  gentle  provocation 

The  material  thinness  of  Ihr  actual  installation  is  enough  to  conceal  factual  space  and. 
through  Ihis,  to  enhance  the  discosery  of  the  space  between  what  you  see  and  vshal  you  think 
you  see-  between  image  and  appreciation.  The  sensual  apprehension  is  confronted  wilh  the  ex¬ 
perience,  and  they  are  not  the  same.  There  is  a  dif-ference,  a  dis-associalion.  u  rift.  Thr  rift  Is 
what  unites  the  opposites,  it  establishes  the  open  field  in  which  the  work  of  art.  generously, 
gisrs  you  (he  world  of  freedom,  for  a  frozen  moment.  You  base  to  build  your  own  bridges. 

The  installations  work  on  the  lesel  related  to  our  everyday  life,  a  world  of  necessity  and  recog¬ 
nition;  on  another  level  they  relate  to  our  dreams  and  hopes,  a  world  of  freedom  and  fear. 

First  of  ull,  they  appeal  to  that  part  of  a  being  which  Is  not  dependent  on  wisdom,  In  the  pari 
of  us  that  is  a  gift  and  not  an  acquisition.  They  ulso  create  a  forest  wilderness  of  connotations 
which  requires  a  conscious  effort  to  navigate.  There  are  few  signs  to  point  the  way. 

Takrn  as  a  whole,  they  speak  of  our  capacity  for  delight  and  wonder,  the  sense  of  mystery  that 
surrounds  our  life;  our  sense  of  pity  and  beauty,  and  pain. 


my  work 
Is 

Id  the  beginning 
j  materialized  consequence 
of  I  th  ought 
lifted  from 
the  rralifs 
of  my  daily  life 


the  work  becomes  a  work  of  art 
through  its  appearance 
occupies  its  own  space 
contain*  its  own  tocabulary 
speaks  its  own  language 
b  present  in  Its  own  reality 

rav  motor  for  working 
lies  in  the  aoco«enng 
of  a  space 
which  reveals  itself 
In  shifts  and  layer* 
of  reality 
a  space  which 
otherwise  remains 
covered  up 

my  material  b  ash  and  dust 
witnesses  about  time  passed 
what  all  things  become 
when  they  no  longer  are 
the  imprrmjnrnct 
of  the  material 
entails  the  possibility 
that  the  work  can  be 
decomposed  in  the  process 
of  iLs  appearance 

the  work  of  an  rusts 
in  an  eternal  prevent 
a  frown  moment 
which  conLim*  all  lime 
and  no  time 

pics  time  space 
and  10  this  space 
the  work  takes  place 


«  i  ' 


•  .  va  • 


-  „•  A 

-Hts*  Ifr’Oii it 


f 


* 


ilit  "k  'ht  T*",!*  °[  *ndl*"  «*  •'“I  "><!  error,  until  th*  clement*  of 

•“**  b"°  "“"‘nuliied  to  that  -tilth  i*  oececcary.  -here  les*  ri  more  In  .*n 
Mmple  »»>  they  relate  Time  and  Spate  and  Matter.  n 

^  eo^ootaUoo  of  a  found  .pace  OomeUmr,  a  gallery.  -,.h  an 

^  We  history  of  thr  particular  place.  In  a  hut  you  hold  up  a  mirror  to  il, 

aKo  rUu  th^rs  2E*  r.h  "nl?>  Wh^h  “th  UhtaltoUrm  unique,  unrepralahlr  It 

tlmnll^nf  .t,  "I.  '  "°r£  °*f  u»co'*n“K  <>'  common  nperirners  llrnce  tbr 

nJWasKtJsst  ?sj?isas c — 

ke,  to  .hr  -orid^L*^  «“*•  ln  «“»««  <>'« 

otW  hand,  the  ^  '  *"  ,h' 

—  -  a.  p-i ^ «.  — ,  J  ZftZZX 


.... ...  it,'"  ■  '->m  --  ■—  -  "~ 

Umr  And  dream,  arr  nece»ary  l„"fe  lhr..uBh  A  dreun,>hip.  „U|  of  ,puc*.  out  of 


Per  Kartvedt 


Current  Program 


Fuf u re  Programs 


My  Invt.'ill.itinn  Is  Ihc  culmination  of  a  process  whiclislaris  with  llir  ronfronlaliou  Iwlwccu  Ihc 
Idea  and  the  acluul  space. 

My  Installation  In  Slorrfronl  is  Ihc  first  in  a  scries  ofinstall.ilions  lh.il  is  based  on  flic  idea  of 

it..  Skip 

The  ship  is  found  in  a  series  of  dilTcrrnl  myths  throughout  history  as  a  symbol  of  inde¬ 
pendence  from  daily  life  and  change  of  reality,  a  simultaneous  symbol  of  life  and  dcalli, 
beyond  lime  and  space,  rooted  in  everyday  life. 

The  ship  of  the  Vikings  vr.is  in  daily  use  on  thr  sea  but  was  also  used  as  a  burning  vessel  on 
Ihr  voyage  to  Vulhull. 

Archeology  has  disclosed  Ship  in  Stone,  Ship  in  Ashes. 


RESURGAtyi 


Rente  Slokke  is  a  thirtyfivr  year  nld  Norwegian  artist,  rducaledat  the  Royal  (  nllcgr  of  Art  hi 
London  and  at  the  Jan  van  KyckAcademie,  the  Netherlands. 

She  lives  and  works  in  Oslo  and  Is  now  Professor  ut  the  Academy  of  Fine  Arts  in  Oslo. 

The  Installutinn*  based  on  Ihc  Idea  of  The  Ship  will  be  shown  in  KicKGalrric  Nemo,  March 
*89),  Oslo  (Gullrry  Wang,  April/May *H9)  and  Berlin  (Gallery  llrer,  Septrmhrr/Octnlier  *X9). 
For  ull  events,  there  will  l»c  a  catalogue  that  records  the  voyage  of  The  Ship.  The  end  of  Ihe 
voyage  is  planned  to  lie  In  the  desert  of  Southern  Fgypl-  where  the  wing  will  take  it. 


Feb.  22-Mar.  19,  Michael  Webb 


Mar.29-Apr.23,  Kaplan  and  Krueger 

Correction 

The  image  ahovr  was  printed  in  our  last  newsletter  as  the  work  of  Kaplan  and  Kruc 
would  like  to  correct  Ihc  omission  of  the  name  of  Christopher  Scholz,  wno  collaborate! 
project  and  was  in  parinersh.p  with  Kaplan  and  Krueger  until  1987.  Their  collaborative 
were  exhibited  under  Ihc  hllc  of  'Building  Machine*  al  ihe  P.S.1  in  1986,  and  were  publ 
Ihc  Princeton  Architectural  Pres*-  Pamphlet  Architecture  of  the  same  title,  in  1987 


May  3-28,  Imre  Makovecz 


HELP! 


DEAR  FRIENDS  OF  STOREFRONT, 

Now  in  its  7th  year,  STOREFRONT  has  achieved  international  recognition 
as  a  vital  forum  for  innovation  in  art  and  architecture.  The  strength  of 
STOREFRONTS  programs  is  based  on  our  independence  from  prevalent 
commodification  and  stylization  of  aesthetics,  and  our  belief  that  the  func¬ 
tion  of  art  and  architecture  is  to  serve  for  the  evolution  of  society  as  a  w  hole. 
STOREFRONT  reflects  and  responds  to  the  evolving  dynamics  of  contem¬ 
porary  culture,  and  is  not  a  monolithic  institution  promoting  a  single  concept 
of  art  and  architecture. 


STOREFRONT  has  grown  beyond  the  limitations  inherent  in  the  idea  of  an 

cTHDccr  an^  today  serves  as  a  "laboratory  for  art  and  architacture." 

STOREFRONT  is  a  forum  for  the  open  interchange  of  ideas  and  works.  Its 
programs  have  evoked  an  international  discourse  about  creative  investiga¬ 
tions  in  art  and  architecture  comprising  a  critique  of  restricting  conventions 
and  politically-motivated,  opportunistic  aestheticism.  STOREFRONT’S  ex¬ 
hibition  programs  present  the  most  recent  works  of  individuals  and  groups 
bringing  innovation  and  experiment  into  art  and  architecture,  providing  a 

cttIdc cd affcclinK  our  society  and  its  culture.  In  this  spirit. 
*v  i  UKtr  K(JN  I  offers  an  open  invitation  to  anyone,  regardless  of  their 
background  or  field  of  work,  to  take  part  in  the  development  of  new  under¬ 
standing  and  ideas  concerning  today’s  critical  issues  about  the  role  of  artists 
and  architects  in  the  evolution  of  culture.  Our  discussion  program  provides 
the  opportunity  for  artists,  architects  and  others  to  openly  discuss,  exchange 
and  debate  this  issues.  And  our  publication,  FRONT,  disseminates  ideas  and 
works  on  an  international  scale,  as  well  as  answering  the  need  for  a  circulat¬ 
ing  forum  within  the  New  York  community  of  independent  artists  and  ar¬ 
chitects. 


STOREFRONT  is  not  concerned  solely  with  issues  of  aesthetics.  Rather,  we 
strive  for  a  synthesis  of  aesthetic  ideals  and  public  life,  by  establishing  defini¬ 
tive  relationships  between  our  programs  and  the  dvnamic  human  environ¬ 
ment.  The  objective  of  all  our  programs  is  the  enhancement  of  the  physical, 
intellectual  and  spiritual  quality  of  urbal  life.  By  identifying  the  urban  en¬ 
vironment  as  the  common  ground  for  constructive  collaboration  between  ar¬ 
tists  architects  and  their  community.  STREFRONT  functions  as  a  forum  for 
the  advocacy  of  public  art  and  public  architecture. 

Unfortunately,  all  this  hard  work  cost  money.  Since  1982,  the  growth  and  ac¬ 
complishment  of  STOREFRONT  has  been  due  to  the  help  of  many  par¬ 
ticipants  and  supporters  who  understood  this  problem  (see  ihe  list  of  In¬ 
dividual  supporters  below).  As  you  may  know,  governmental  and  institution¬ 
al  fundings  are  being  cut  back:  private  contributions  are  crucial  for  the  very 
survival  of  all  not-for-profit  organizations.  Therefore.  STOREFRONT  need's 
to  raise  $30,000  from  private  contributions  by  the  end  of  this  fiscal  year 
(June  1989)  to  realize  our  upcoming  programs.  I  urgently  invite  you  to  make 
a  contribution  and  be  part  of  STOREFRONTS  future.  For  those  of  you  who 
have  contributed  in  the  past.  I  offer  my  profound  thanks  once  again,  and 
hope  that  you  will  renew  your  support. 

Remember,  the  existence  of  STOREFRONT  is  not  automatic,  and  vour  con¬ 
tribution  is  the  bread  of  our  survival. 


Sincerely 


Kyong  Park 
Director/Founder 


